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flot been there.

" Tl Mk by 6 paten”

The other Tex mighi_ilsvo been, and knew
omething about it. There was the blackness of night, with a
alling star or some fireworks coming down from the top, and

a sort of blaze at the bottom—perhaps a bonfire. That wasall ;

but Mr, Moore said it was very beautiful. Mr. Whistler did
not see things as other people did ; but he saw strange, fantas-
tical things, especially in what followed in the train, of a
rocket as it came down. He did not deny that he had done
exceedingly good things: butas to these pictures they could
only come to the conclusion thatthey were strange, fantastical

conceits, having some merit, but not wor

thy to be called works

ofart, There was a mania at the present day for what was
called ““art,” and it was the fashion to admire everything that
was incomprehensible, and to say “ How exquisite !’ So with
respect to the Cremorne picture, though people had not the
least idea what the artist intended to portray, they felt bound,
perhaps, to come to a conclusion that it had some mysterious

beauty. It wasthe opinion of Mr. Ruskin that care and can-w

scientious labour in a picture were matters to be appreciated,
and that an artist onght not to gresent a picture to the pullic

until he had, as far as possible,
tion. and that also was the opinion of artists whom
Obliged, he might almost say, to drag before the
artists would say that whatever Mr. Whistler ha

%

it had been contende:
interfering with a man’s livelihood.
| filling the duty of a critic was Mr. 2uskin upon that ground to
| be tender or not to criticise at all.

rought it to a state of Eerfec-
e was

tzf‘ury. Those
done in the
ubt he had produced some most

t—and there was no do
s—these were not works to be

utiful etchings and picture

proud of, not works deserving admission into anyart gallery in |

to the libel, the Attorney-General sai
that Mr. Ruskin was not justified in
But why not? In ful-

e country. “Comin,

But then it was said, © Oh,

you have ridiculed Mr. Whistler’s pictures.” If Mr. Whistler
disliked ridicule he should not have subjected himself to it by
| exhibiting gublicly ench productions. Mr.Ruskin wasnota hard

| and unben

ing critic who dealt in nothing but severity. He

| blamed when he thought he was called upon to blame, and

| praised highly when he thought Y
| strong language, no doubt, to cal

t
[

|
l

|

|

!
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rnise was justly due. It was
an artist a “stick,”’ but some
artists were sticks, had been called so, and would be called o
again. And it was, moreover, langnage that was applied to a
cat variety of persons in other walks of life. If & man
thought a picture vzaa a daub hie had = right te say so without
subjecting himeelf to the risk of an action. Then Mr. Ruskin
spoke of ** the ill-educated conceit of the mitist, so nearly ap-
roaching the aspect of imposture.Y If hispictures were mere
agances, how_could it redound to the credit of Mr.
histler, who had done very good work, to send them to the
Grosvenor Gallery to be exhibited ? Some artistic gentleman
from Manchester, Leeds, or Sheffield might, perhaps. be in-
duced to buy one of the pictures because it was a Whastler, and
what Mr., Ruskin meant was that he might better have re-
mained in Manchester, Sheffield, or Leeds with his money in his
pocket. It was ‘snid that the term ¢“ill-educated conceit’’
ought never to have been ap ed to Mr. Whistler, who had
devoted the whole of his life to educating himself in art ; but
Mr. Ruskin’s views as to his success did not accord with thosa
of Mr, Whistler. Who ever eard of a lawyer bringing an
action because it was said that he was not a good lawyer?
Dyt ‘npvor,exp:ct:d to-
ging a_pot of paint in
bmdpthut th];s term

~who wot
‘went about making jests for the
ily. It ﬁhtt-i;_gegviﬂgha-

‘ﬁﬁgﬁ?ﬁg’nﬁ“&% not
i o

( Twork, “ Merlin and Vivian,” now being exliibited in Paris. In
my opinion complete finish ought to be the object of all artists.
A picture ought not to fall short of what has been for
considered complete finish. I have seen the pictures o!'i:
Whistler. The nocturne, in blue and silver, I consider a work
of art, but 1t is an incomplete ome. It is an admirable
be, mnirixg. l1:nd ish ozgy a hlkelo ’ 4
oes it show the finish of a complete work of art?— i

any sense whatever. The picturopr esenting :r ; I:'::“l:
on Battersea Bridge is good in coegur. but bewildering in
form ; and it has no composition and detail. A day or a day
and a half seems a reasonable time within which to paint it
It shows no finish—it is simply a sketch. The mnocturne in
black and (fvold has not the merit of ths other two pictures
and it would be impossible to call it a eerious work o? art. 1
have never seen any picture of night which has been successful
and Mr. Whistler's picture is only one of the thousand failute;
which artists have made iu their efforts to paint night. The
picture is not worth 200 guineas, consideriug how much more
ca;clefuleork nshdone for a much less sum.

_Mr. Bowen here proposed to ask the witn
picture by Titian, in order to show what ﬁnuh:::.o e

Mr. Serjeant Parry objected.

TiPiﬁ'z'x Baron Huddleston—You will have to prove thatitisa
wan.

Mr. Bowen—I shall be able to do that. ;

Mr. Baron Huddleston—That can ouly be by repute. T do
not want to raise a laugh, but there is a well-known case of
“an undoubted’ Titian being purchased with a view to
enabling students and others to find ont how to produce his
| wonde ul colours. With that object the picture was rubbed

down, and they found a red surface, beneath which they
. P = SRR

5 ;
' thought was the secret, but on continuing the rub
{ g:ley discovered a full length portrait of rge III. mn uni-
" Mr. Serjeant Parry said his objection to the production of &
{ ar ion to the
' work of Titian was this. Mr, Whistler 5 . neyer | i
' himselt in the same position as that great artist, and
it was unfair to institute any comparison between them. -
ever, he would not press the objection. P
The witness was then asked to look at the
said—It is a portrait of Doge Andrea
a real Titian. It shows finish. It is a

the highest finish of ancient ‘The
modelling of the face is 1'2::& ﬁm&m
ment in flesh and blood. The colour is
| drawing sufﬁcienﬁ{ fine. In Mr. Whi ,

xgn:.e:l:s of grea:. ﬁlz':t our and artistic skill,

owers at hich as not since ju

eu_des the diﬁoulti'u: of ~I?:E:t:wm
nrgs; increases edvery da;

Cross-examined —Wha
"I'xtinn?-'l'hstinammt

Is it worth 1,000 guineas ?-
thousands to me, b
.Illhvelesga n in

e gave £20 only.
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THE UNION LEAGUE. 4
The Regular Monihly Mectirg of the Ciub and |
! an Exhibition ¢f Pictures.
' - Last night there wes en unnsually large ettehd-
ance at the monthly mesting of the Unton L3ague
Club. It was theught nct uniikely that the ques-
tion of cleaning the streets would come up for als- k
cusglon, and many mempers indisposed to see the
Club Beojumized by Brothers Biiss and French
atteoced on that account. The chief interest,
hewever, proved fo turn on a discussion of
the resolutions offered by the Executive
Ccmeittee propesing in view of the incraased
| expenses of the club, to ralse the initiation foe to
/| 8300 end the yearly dues 10 $75. Atter & spirited
/| clscussion It was resolved to let this mstter Me
cver uptil Octeber. Mr. Elllot F, Shevsx? g&dﬂ
on e Sinking Fund, and Mr. Gea, P, Bntie.

/| another condemring the action of the Legislature

With regard to the new Croton Aqueduct. Both
pepers were acopted as resolutions by the club and
will be printed. As usual at the monchly
mectings there was an art exhibition,
but It was more than usually good. Over
seventy tings were hung on the walls
of tke two rcoms Gedicated In the new bullding to
guch p The walls are sottly tinted and
the rooms aré admirably lighted, tnough 1t 13 to
be heped that the club wiil introduce the electric
| lightirg which now works so well in the whist-
fjroom of the Urion Club, and which 18
/| infinitely better adapted to showing the color
olcglctn.resthan gas can be made to be.
Much Interest was exeited by Whistier’s eccentrio
picture, the *Woman in White,” which has bsen
80 extiavagantly belauded by a certain set In
Lendon. c!lfeh represents a glender woman

with red d, herself “as white
88 a  sheet,” white,

hair; an
cibthed’ 1n  plamn
A llly 18 beld In or rather lolls from her hand,
which nangs letlessly by her side, as if she were
expeeting the poet Postlechwayte to lunch. The
figure is silhouetted by a vauge difference in fone
npon the white drapery before which it stands, -
and the feet are set eon what sesms
to be the skin of some animal unknown to z0ol-
02y. The Ting is S0 high ttat it could not ba
jbupg In a good lightt By its side was
j2 =mall head of the arust painted by
bimself, which b sharply out the “ gerange-
ment black and white” which passes with
‘| him for pair. Arcther plcture by Whistler was '
© Brittany Ceast,” 18 a slashing study
©f T0CkS, 2egalnst cne of which reclines the figure
e extranot m’mernm;mnmng t Thag< |
was a cent land-
Jscape by David Johhson, who I8  fast
e Eheen (e, % o, o
7 n y.
A mt brook, from which cattle aregednnx!ng.

ruus beneath a bridge shaded by a !
painied elm. A man Jma %rl b

and w
are near the bridge, and a farmiouse seen in
distance com] an idyl of rural peace and

repose. The re should be seen by daylighr.
Amorg the cturss were “ Nightfall,” by
Arthur Parton ; * Autumn,” by Alfred A

A B b Ry T

“ 0 . R. Brevoort; “ Bhearf,” by
f"m:i TES U:%Annggr,"m Long sla‘nd }
- 2 éedfge’mness;‘;“ A Water Girl,” by |
e " R on i ruion oy
H. ;. “October,” by T. L. Smith; * S
SRR e e
oneolx ex-Secretary Fish, by Huntington. o
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dhen, . Whistler’s: nationality is
s 80 up  would take an expert ge-
" nealo solvé the question. Of Irigh pedi-
- gree, ?l tather ,was an American citizen ; he

was born in St. Petersburg, has studied
in Paris, lived in America, and is settled in Eng-
Jand. 8o the best solution of this knotty poiut
: to elaim the Prince of Etchers as a Britisher.

| Lsomewhat _extraordinary name of the thorough-

HARPER’S BAZAR,

SATURDAY, OCTOBER 15, 1881,

MR. WHISTLER'S NEW q[
PORTRAITS.
By MRS. JULIAN HAWTHORNE,

R. WHISTLER has settled in T.ondon acain
after his Venetian experience of last vear
—an_experience fraught with golden results, as
we intimated some months ago, when referring
to his beautiful “ Venice Pastels.” He 1o lons.
er occupies, however, that “White House” fo
which in former years he had given renown, but
he has taken possession of'a new house, also in |
Chelsea, and indeed in the immediate vicinity of
his previous establishment. Tite Street is the

fare Toowhich the studio standsgand it is of 0
recent creation that it is as yet not entered in
the Directory. The buildings are of fine red
brick, prettily designed after the latest fashmn's.
Several lots are still vacant, and ready to be built
upon; but the rents are rather high, owing not
less to the excellence of the houses than fo that
of the situation. Tite Street is less than an
eighth of a mile in length, and lies at right an-
gles to the Thames Embankment. Opposite Mr.
Whistler's studio is the house occupied by Mr.
Oscar Wilde, the author of the volume of .Po-
ems lately published, and by Mr. F rank Miles,
who is known as the portrait painter of the‘Lon-
don professional beauties—an artist who is re-
puted to have mastered the difficult art of gild-
ing refined gold and painting the lily. Next door
lives Mr. Frank Dicey, brother of the _Edward
Dicey who visited America during our civil war,

and wrote a book about his adventures, and who
now edits the great London Sunday paper Z%e
Observer. Mr. Frank Dicey is a rising artist,
and his picture was this year hung in a conspic-
uous position in the Academy. Round the cor-
ner, on the Embankment, is the studio of anoth-

| er artist, Mr. John Collier, who painted the pic- |
._mr,.ﬂmmwm%—m—rgﬁ—‘y ¥

. ic g e
Academy. Altogether the neighborhood is, from
the artistic point of view, a very fashionable one,
and much visited by “ carriage people” during the

| aitircd in his w
the

season.
~ Mr. Whistler has Jately been at work on two
' portraits, both of them female subjects, and
treated with more than his usual subtlety and
skill. We found the artist in his studio—a lofty
room nearly bare of furniture, but lopking like a
place meant to work in. The canvases were set
up at the further end of the apartment, the spec-
tators—upward of twenty were present—being
‘collected at the other end ; for Mr. Whistler’s por-
traits require distance in order to their proper
appreciation, On the left was a small four-legged
- table made of polished mahogany, finely wrought,
and fitted on the top with a sloping desk-like sur-
- face between two narrow compartments, This
is the artist’s palette; he mixes his tints on the
sloping surface, and keeps the tubes of colors in
the oompn.nmel:ﬁs. t’f‘he brushes helm for
the most part larger than are rally i
by artiats, a0d e method of work is i Tany

[are full of individuality and expression.
| background is wholly black, yet it appe:
! as a black surface, but as a mellow t 5
' darkness. How Mr. Whistler contrives to give
an effect of softness and harmony to a w&t |
which in any other hands would appear hard and
crude is a mystery known only to himself. He
may be criticised for not working on a different
|_principle, for not finishing his work in the m
| ner of other artists, but from the point of view
of his own artistic conception he is above eriti- i
cism. What he does, no other man can do. In
delicacy and truth of tone he has probably never
been equalled. He apprehends color in all its
shades and relations with a kind of inevitable in-
stinet ; and though he is never neglectful of form,
and can draw the human figure with a liveliness
and accuracy that leave little to be desired, he
appears to care for that department of art only
in so far as it may conduce to the most effective
presentation of color. His portraits, and his work
generally, suggest objects as they would appear
to a near-sighted man with an unerring percep-
tion of color.  There is a mistiness about them,
a vagueness, a mystery, but the longer you look
at them, the stronger is the charm they reveal to
you. You feel that the reality in all its details
is there, thongh, as it were, behind a veil. It is,
however, almost impossible to express in words
the peculiar quality of Mr. Whistler’s pictures.
Like all works of genius, their language is their
own, and untranslatable. They remain in the
memory as few other pictures do; they are the
lyries of pictorial art. .

The other portrait, apparently of the same sub-
ject, was treated in a subdued tone of brown and
brownish-red. The pose is somewhat as before,
but the figure is enveloped in a long brown far

_cloak reaching nearly to the feet. In its presens
unfinished state the artist deprecated criticism,;..
but though the scheme of color is less striki !
than in the former work, the management is quite
as masterly. In both portraits you get a strong
impression -that a real human being stands be-
fore you—not a type nor a generalization, but :
particular and distinct human person. Tha
impression should be wrought by work so
antly unelaborate in detail and broad in
ment is another indication of the wo
rious genius. But nobody is more hu
Mr. Whistler.

The walls of the studio were colored a
gray flesh-tint—a singularly cold and
thetic hue, but, according to Mr. Whist

" all the better adapted on that ace

" dio, which, as he remarked, should

a picture, but a place to n

tures in. “Now my other
tures in themselves,” added tl
 were allowed to inspect

' Pictures they were inde

" cate and effective ones.
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largely represented. A
r : ” & \\
THE etching of ¢ Jimmy” WHISTLER by M. PELLEGRINT, ™\
o Apli,” is g’lmply impayable.  James Abbo_t McNeil
Whistler stands with glass in eye and cane in pockef’,
with a smile on his face that is ¢ childlike and bland,
| asif he had just finished his letter to Mr. Seymour Haden,
which was one of the best pieces of etching ever done by
the Prince of Etchers.
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Splection of worka by the late George Dodgson, 1s NOW OPEN
No. 5, Pall-mall east, from 10 till 5.—A JFRED D. FRIPP, Seoretary,

]" R. WHISTLER'S VENIOE PASTELS,— A
A 3 . Whistler are

o ce 11 VRS |

7}%7[}71@ !

tation of address card,

on L L add c

]‘jaiié's NEW PIOTURES, at the Doré Gallery,
No.35. New Bond street, ON. VIEW, Laily, 10 to 6. Admils.
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8 te for a minor ex

I ou %,Ihe 'Wo or three score of I

m | whi Iy W&tlwa 3 ‘

“q -Un]ikeMeofm.Whis er’s work, they A

seriously. In them Mp, Whistler has done ﬁjm;tice to {"

=5 est_side of his talent ag we know_it at present ; ['us
-{; for w‘hlle his early e_t&:ibgs‘of the %‘l; _eiwe‘ra?s princi- |
it | pall ﬂwhﬁ&deﬁmwpgumyn_}tp? curious and
& Ln(&%ected combinations of lipe on river-side ings

work ¢

and iu river boats, the best of his later
corded,

the Dot so inuch actual fact, as the swift im

(e mm;ﬂemmﬂuﬁwﬂmdoﬂeﬂ i
B | oF1it for uggestive sroupiga of siiing | !
an. light. - Probably'it is no i

led to this alteration in Mr.
b a 'man does nob sep
at  twenty-five, ;zl‘pg ‘

st ot s i T
683, AT content to go an no
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them 0 .. The ol “material | &
method is romewhat mechanically | ¥
danger
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 their

|| more elaborate, and only g
o | Pastels could have entibled Mr,
1- | on his paper the solidj
if | with their thick-pain
¥ | reflections of those hous
. moving water
te of the Pastel
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here, however, in other drawings, t
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And here and thepe ;

-medium ehosen dopg 10t seem to have been in the
te | the hand hasbeen less sure, hag ailedl?:; ii% pl:: Do
1 | or has etopped even befora the mere g ggestion has begy

if | properly made, Thus one or two 0

d | are more truly insignificant than any
¢ Nocturnes ” of | the A

years ago. One or two are wholly inexpressive

- | Artist’s occasional failures, which there can be no

to display, On, the other hand, certain of the s
way

subjects ' are in  their own i
cessful.’  ““The Staircage” is one’ oﬁﬂ:mb
not much in the way of architecture, but  is.
pleasurable suggestion of Venetian ‘colour—a flag|
red, seen in a clear, keen light. We hope
measure of durability may be granted to these viy
little Postels. Just now, at all events, at their freshest,
and in the hest ‘examples of them, their colour is ¢ 4
| gem-like purity ; they are, at the ime, spas
¢'| and harmonious, faithful indie a
'8 | effects they seck to chronicle, and, to the eye
W 50 such matters, for their own sake most
:i arrangements of light and of hue. In speaking
In | it is impossible to avoid prominent recognition ¢
rs | Seem their merely technical triumphs., The hi
thi| or poetical associations of cities have little
e | Mr. Whistler, and no place in his art, Int
~|-of Humanity he has not time to be inte
occupied as he is by its colours d

| nearly all that he has intended to do in
& | has done beautifully, et

VENICE PASTELS.

Mr. Whistler is an artist of great talent and of lﬁll
greater eccentricity. If not the inventor, he hl!:.rd:"
least, been the populariser of those ingenious ﬁmugb
tricky effects of colour in which suggestiveness is made
to do duty for representation, and to which mu
names, such as symphony and nocturne, mm
what affectedly allotted. This nomenclature, special
dear to the school in which vague analogical
lities are substituted for intenigenthl@nia,
versally distasteful ; but the paintings with
been chiefly associated have nfr
delightful and accurate memc a
it must be admitted, they have | e
their attainment of unreality.





























































" (2) Mr. J. M. Whistler's “ Nocturne in Blue |
and Silver ”'is a very remarkable production, |

seemingly based on linear and chromatic canons
not yet sufficiently understood by the vulgar,

and in the way of which, were an attempt made| '

é by any one save Mr. Whistler himself to expound
' them, madness might lie. The First Napoleon

remarked of Goethe that he was a great genius, |.

i (who had a great deal to say, but who did not

know how to say it. When, on the other hand, |

we turn from Mr. Whistler’s inscrutable * Noc-

turne in Blue and Silver” to (48) his perfectly |

,lucid, sane, and comprehensible *‘ Harmony in
Flesh-Colour and Pink “—the portrait, to be pre-
cise, of Mrs. H. B. Meux—it is difficult to avoid
the conviction that this talented artist is tho-
roughly capable of giving articulate expression to
that shich is within him, but that he does not
always choose to say that’ which he pic-
toriafly means. Monkeys, the savages hold,
are ‘quite capable of speech, but pru-
dentl;‘)ihold their tongues, lest the Tyrant
Man, hearing them t should set them to
work. Analogously, Mr. Whistler may as a rule
pretend to be mute, or babble in an unknown
tongue, lest, were he always to make himself
understood, an exigent public should insist upon
his being continually intelligible, and paint
nothing but good pictures. Now and again,
however, his seemingly settled purpose fails

him ; and he produces—as in his portrait of |”

Mrs. H. B. Meux—a work of such singular

‘beauty, grace, and force of expression as to re- |

veal all the technical capacity which is un-
‘mistakably latent within him, but which for some
mysterious reason he so often hides beneath
the bushel of fantasy, whimsicality, and caprice.

SS‘G\D@ Jk««ﬁ 2 \8%1\11".

Whistler is more amply represented, always, of
conree; by examples of his later fashion. Many
people will laugh at NMr. Whistler’s pictures,
and thereis one of them over which he must
himself make merry. For when he calls his
nocturne in black and gold (No. 106) ““ Entrance
| to Southampton Water,” he does so, we suspect,
- with a profound conviction of the, greatness of
‘the joke cf life, and of the amusing necessity of
furnishing titles for the edification of people who
have 'no artistic sensibility. “ Southampton
Water ” might, for all that the spectator can
I know to the contrary, be the Tamar, the Mersey,
yor the Wash. What it really is is a delicate
| study, with each scanty clot of colour precisely
'in the right place, of a night effect, broken by
artificial light, and happening—somewhere or
" i ,,Es xig!: matter where. The p’c;;t)gut.
‘H. B. Meux, very accurate e-
Harmony m Fles

I T R S P

h o s

i iy R

‘enitrance of the West Gallery, wo
¥ .tle istler’s Noch;lm'einBlueznd Sils ”%231,; .
] ich the yellow lightsseem perhapssomewt
m;v mcmh1 g_fgrjhg ge_nhgerul tone of the Nocturne. |-
. N Uy . _/L\‘\r (

e L\}J\_\"

combinations

}RMQA _u&» o L‘&—L \

A . s+ Of Mr Whistlor’s
“ Harmonies,” a clever portrait of
Moux (@liis tho most harmoniony, e I

‘\:t\'\r\(l\.,‘(' L j/(/L,\Q i) '1

" Harmony in flesh-colout and pinlk
'TVMx'sl H. B. Meux,” brings us to Mr J. W,
'| Whistler, who is represented here by seve
‘|works in all, this being, perhags, thl:
best of his portrait compositions, Tha
expression infused into this lady’s face is very'
weird - and uncanny, but there is harmony
in the arrangement of the colours, aithough that
harmony seems to be attained by the vagueness
and want of definiteness that form the most
notable features of the work, Further on we
come on another and stranger, and perhaps mora
characteristic, full-length tigure by Mr Whistler,
called “ Scherzo in Bﬁxe”-——the “ Blue Girl”—
more sketchy and washy than the “ Harmony.”
| This “ blue girl” is thin and long and lanky in
' the legs and arms, and has apparently been
chosen on account of her undeveloped condition,
which corresponds closely to the treatment to
. which Mr Whistler has here sulbijected ber.
; The river scene entitled “ Nocturne in blue and
:silver” is a true and fine effect, and will un-~
'doubtedly fiud many admivers ; but*the * Noce
Iturne iu black and gold—entrance to South-
ampton Water,” is an impenetrable darkness
that may be felt, but which can, we imagine,
hardly be apprecitted, >

n

\’/\N.j/v\d—f{, \‘(3"“\(; Fv=

. No. 67, a *“Scherzo in l'ilue,'_’ looks as if Mr. Whi
had been trying his hand in his tarn at a portrait of Conunie Gilchrist.

We may notice Mr. Whistler’s
blue-greynothings—nocturnes and other mysterious [ 7‘ bl 4
Qe T
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{ THE GROSVENOR GALLERY.
——
(FIrsT NOTICE.) |
It is impossible to consider this year’s exhibition
: at the Grosvenor Gallery a very satisfactory one,
j or even to give it the doubtful ‘praise of average
excellence. This gallery is defendent, more than
any other in London of af all equal importance,
upon the good work of half a dozen artists,
and if they are either unrepresented, or un- |
favourably represented, the mass of the pictures is
little likely to make up for the deficiency. A good
deal of the amateur element still - lingers in the
works shown here, and makes known its prejudices
and its shortcomings also in the selection of the
pictures. As a consequence we see works of the most
wstonishing fechnique here hanging side by side
with thorough work. Anothar element of in-
security with regard to the merit of the collec-
bion is that it happens in some instances to aford
3 home to the eccentricity which has nothing but
sccentricity to recommend it. Before suchpictures as
the large full-length portraits by Mr. Whistler critic
and spectatorare alike puzzled. Criticism and admi-
ration seem alike impossible, and the mind
vacillates between a feeling..that-the artist is
playing a practical joke wupon the spectator, or
that the painter is suffering from some pecu-
liar optical illusion. After all, there are certain
accepted canons about what constitutes good
drawing, good, colour, and good painting,
and when an artist deliberately sets himself to b
ignore or violate al of these, it'is desirablo that
his work should not be classed with that of
ordinary artists. To say the truth, this year’s
Grosvenor Gallery is unfortunate in its portraituieﬂ
sven when the name of the artist would seem
uford us a guarantee of merit.

Ww&j«o‘,ﬁé

Mr. Whistler is also

here, and some apology may be made for the analogy he
claims to exist between his suggestions of colour and the
‘““‘notes,”” “‘nocturnes,” ‘‘harmonies,”” and *‘*scherze of
music ; but if music were never more distinet and complete in
form, and its harmonies were no better than, for instance,
those of the leaden ‘‘flesh colour and pink,”” numbered 48, it
_would hardly enthral our senses.

HaAyiber Lea, L

~ Of Mr. Whistler's contributions, his co-called
“ harmony ia Hesh-colour and pink (48), of
| which we do not see the flesh-colonr, is never-
theless, in its peculiar style, a graceful and
pleaging portrait, more remarkable for the
elegant pose of the figure than for the colour,
after all. Other portraits that are here from
the same hand are better pasced over =~

A en L G
The charm of quick and £, :
Just suggested by Mr, Sk ,lsﬂ fnovement ig
Flesh-Cplour and

slightness, if people will but acce
it is, and for nothing besides, -

~ AT onuua
/

{ Mr. Whistler’s wand-like walkin
} chjects at the private view of the G
himself, and even slimmer, and he balanced it deli
and thumb. He explained t

and its appearance doubtless marks a new depart
sticks, :
M Q, -cceuh;icitiéi are here,

Tess degeribe; he is fortunate h
h wall-space allotted him. <™

g-stick was one of the most striking
osvenor Gallery, It wag longer than

hat he intended that it should become historical A
ure in the fashion of

e AN o L]

of line to be obta

—_—

I P |

From Mr. Burn
‘siderable step, but the latt
‘spicuous picture in the 100
(F orgiveness,’ namely, a

& Jones to Mr, Whistler is a con.
€I 1s responsible for the most con
Hm after Mr. Burne-Jones’s ¢ Tree
‘ Harmony in Flesh-colour i
ngs. H.B. Meux’(48): a young lady in pinkish gre;naigmik
with a touch of positive red upon her lips, and a few thtl;v
}of scarlet in the carpet upon which she stan and her f
partly shadowed by the broad brim of her hat, : M; v
Pas never painted anything more delicate in col
nor ever, perhaps, anything quite equal to j
ined from the s
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| At present, pretty Wei nair vne pig room
is filled by gigantic contributions from Mr. Whistler and
Mr. Richmond, one of whom gends seven and the other ten

| works. It is quite conceivable that the large, blue canvas, with a

irl i i hich Mr. Whistler
11, blue girl in the midst thereof, w : ‘
:!::i'tles . Sgllerzo in Blue,” may have a meaning and a

i not comprehend ; but certainly, one example
n;els'l:clth:vtoxie ;iso all thatpcan be necded‘; it is like a t\.vo-
;)maded nightingale, or the “ Siamese Tv.\'nu's," ‘not beau.tlful
in any way, and only interesting as long as it 1s unique. Besides,
there is a certain amount of insult to painters hkq Watts,
Millais, Leighton, Burne Jones, ax?d Holman Hunt, in rover-
whelming their contributions w1.tl.1 masses of confident
mediocrity or incompetent ecce.ntrlclty. N‘ o one who cares
for poetry would bind Walt Whitman and Tennyson together,
and if Sir Contts Lindsay intends to be a true patron of Art,
he must remember that one first part of }'ns duty is to knowvgood
Art from bad, and take care that }115 fxctlons make sqch know-
ledge more general. In Art, as in .hfe, love of the just, must
include hatred of the unjust; and itis as necessary to dlscouragi
all vicious or tricky styles of painting, as it 1s to enzourage al

have no real knowledge of, or love for, the art t%ley purchase, and
so are at the mercy of any charlatan who can gain access to them.

in the Art world, to set the cachet of his approval upon bad

painter, and delay the-time when his work will be properly]
| and fairly appreciated.

gl o ”} }/\MVQ V72 1

The Grosvenor Gallery exhibition
would be incomplete, indeed, without some novelties by Mr.
Whistler. This eccentric genius is entitled to the honour

It is no light matter for a man of Sir Coutts Lindsay’s influence

painting, for that is to turn his influence against every true

| ol
2 NOCTURNE IN‘BLUE AND SILVE&
FANTAISIE.
IN THE BLUES.
7L 4:;‘ I'- D
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g, &0 N%tume in Blue and Silver.” J. M, Whistler. [,,3 2

~
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i i f the : b, s
ood craftsmanship. As we have 80 often gaid, one o -
mn:}e’stgﬂts of the present fashion for Art, is that those who buy

e — e

Which he wished to remark, -
And his language was plain ;
‘“ I’ll paint nocturnal arrangements ;
‘“ Again and again.”
—BRET HARTE (altered), }
Mr. Whistler paints musical landscapes. This is a picture
of the blue Danube, and the silver is the price of it. The
nocturne can only be properly rendered by the musical com-
position affixed to it. We presume that everybody has
learnt Hamilton’s “Instructor for the Piano.” The high
lights in this picture are in the artist’s phraseology, the I
lights on the line, and are naturally delighted at finding them-

of having added to the summer exhibition both the best
and the worst pictures of the collection. His portrait of Mrs.
Meux, which he humorously describes as “ A Harmony in
flesh colour and pink,” is a marvellous example of impres-
sionist painting. Itisan admirable likeness, graceful in atti-
tnde, harmonionsly and delicately coloured. The hanging com-!,
mittee of the Grosvenor Gallery shonld have allotted this a’
position at the end of the room. It requires distance for the
eye to embrace at one glance all the charms of one of the best of
Whistler’s works. What a difference there is between the
refined beauties of this and the extraordinary eccentricity of
another of his exhibits ! Mr. Ruskin might well ask, Is this
a picture ? and, it so, what is it supposed to represent ? It
presents the appearance of a few inches of highly varnished
marbled hall paper, or a ({)erpendicular sheet of limpid ditch-.

5

3
b

1' water. It is framed an

it is described in the catalogue as a ** Nocturne in Blue and
Silver.” If Mr. Whistler aims at unconventionality and his

‘ numbered ““ 2 ”’; moreover, for the
idance of those unfamiliar with the Whistlerian vagaries,

dmire the “nocturne,” the artist is entitled to all
critics deserve any eéljoyment they may derive
- this picture, and Nos. 67 and 106 from the

‘then you will understand why the picture is in the blues, l

selves above high-water mark. “Try and play the air, and

&'WW‘ ‘um:\ o disab ool /qaw b

“ Rough winds do shake the darting bl;dl'o!‘m" l
éhakeme says in one of his sormets, but it was
during the last. hours of April that the trees in our
parks were rudely upturned, and' those whose
‘misfortune it -wasto live —in -old- -houres—found

the roofs shedding elates but all too liberally.

The sudde 0] was
bt e ! Bl i gl o,
returning home from the private view

o greoss
Grosvenor Gallery, and b-.dpw e ‘afternogn
drinking in_inspiration from Bar :
pictures, and recalling, while s




- ""THE GROSVENOR GALLERY_I ' &

HE al character of the collection at the Grosvenor Gallery does not
g[;::ﬂg}el:iﬁfer from that of the Academy. If we except the b Phyllis and
ﬁ'emophoén »? of Mr. Burne ]ones—a_lbout which opinion s, of course,
much divided—there is no picture in the rooms so_stnklpg as_ Mr.
Alma Tadema’s “Claudius” or Mr. Gregory’s lady in )vhxte satin, of
last year ; neither, on the other haqd, arethere so many pictures of very
inferior quality? The good portraits are less numerous than the_zy have
sometimes been ; and so are the examples of that class of work'—s:ud to be
at the opposite pole of art—of which the Grosvenor Gallery is supposed
te be the nurse. ~ In the big room two of the most remarkable pictures |
are portraits by Mr. Whistler : one of them, which is cata}ogued as a 5
“ Harmony in Flesh-colour and Pink—DMrs. H. B. Meux,” is a striking
combination of pink-greys and pink, v.:xth he{e and there a touch of scarlet
which helps to give solidity. The figure is finely posed; and the face
is shadowed effectively by the brim of a round hat. A “Scherzo in Blue
—the Blue Girl ” (why does not Mr., Whistler paint a gavotte or a barca-
rolle for a change?) and a “ Harmony in Black and Red” are less pleasant
productions : more than that we dare not say, ~

et el Or— ’
e Thg o o i
W § (48), a harmony in tlesh-colonr and pink; -
| Mr. Whistler. The pink is pale, the flesh.colonr is stony
igrey, an thehslem:er form seems retreating and ready to
‘vanish into thin, if not transparent, air, A ““Harmon !
GROSVENOR GALLERY. !Black and Red” (127), another portrait of & lady, is eqn’ani;’
:  characteristic of Mr. Whistler. We welcome again the familiar.
: Nocturnes, in Blue and Silver (2) and in Black and Gold (106),

This exhibition, thanks to the perseverance and though-at the first glance the latter work looks much like a dark
judicions administration of Sir Coutts Lindsay, is | slate, upon which a child has been rabbing in a rongh design -
increasing in importance with every year. The an uncertain charagter. Mr. Whistler shows by his two 'g‘h’ﬁz
| ““ startling novelties in art,” which at first attracted { eketch water-colours (341 and 342), from subjects in Jersey,

public curiosity alone, have been accepted, notwith- tin$. he squetinies deaw id & style like that of othier people.
standing opposition, and we find the pictures by
Whistler and others of his school, that once caused
such dissension, no longer condemned as the wild
experiments of untutored genius, are examined
'and discussed with the same impartiality as the
| works of other painters who follow the beaten route.
The odeur de bonne compagnie which greets the
visitor on entering the Grosvenor Gallery is fully |
~hgrne out by the exhibition. The portraits of dis-
tinguished characters, pictures by artists of high
name surround us, no work being admitted save |-
by invitation to the artist. Sir Coutts makes him-
self responsible in a manner for the artistic worth \
of the works exhibited, and certainly this year the |
responsibility is fully justified. |
* In the west gallery the ““ Nocturne in Blue and |
Silver,” by Mr. Whistler, a picture which a few |
years ago would have ereated the utmost excitement, |
now gives rise to mno altercation—but shares |
examination and criticism with the other pictures. :
| Comprehension of the subject is difficult, and a wit |
has declared that it requires more genius to under-

- |stand the ‘“ Nocturnes” and *“ Arrangements ” than |

O § i -
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L'cttet que prauit le grand portrait d.
femme de M. c& Whistlor est extiéme-.
ment singulier. Ou se sent élonné ¢ sé-
duit, frappe de curiosité. On appiéhende
Vaguement que cette toile desujet simple
contient da orangds raflinements_dos com-

plexités cachées, Get état d’esprit persiste
¢t pourtaut en ne peut le raisonner plus
clairement ni en discerner les causes.

M. Whistler a peint une jeune femme
de taille moyenne, debout, bland., saffi-
Samment - grasse et rose; habillée d’upe
robe décolletée noire et a demi drapée
dans une pelisse b'anche. Or cette four.
rure, la robe, les chairs des épaules, dac
bras, des joues, les cheveux. il
perles de la coiffuro. =-=>" - Tang de

i bizapro—=——, ~unt faits d'une fa-
¢on si bizarre— j
lemime===—"<, avee des,procédés si tota-
=~ - utdissemblables de ceux qu’on em-
ploie communément, que Peeil hésite
avant d’admirer. _

'n réfléch ssant, on se rappelle que
Velasquizpeiguait & pen prés de la méme
touche sommaire; apparemment. insuffi-
sante. magistrale cependant, les blanes
et | s woirs. Qu se souyient du « Portrait'
de PInfante » & la salle-La Caze, ou le
~peifitre e pagnol reproduit de cette méme
manicre légere et veloutie, le . rose; des
Joues et des lévres, avec la méme sobriété
sourde, Péclat aes cheveux blonds et des

A fourrures. La bizarrerie de cette belle
jenne f.mme pemnte dans la coloration
sourde d'un demi-crépuscule, produit upe
imprission merveilleusement lantastique
et sivgulicre, -

Au point de vue technique, le portiait -
de M. Whistler enthousiasmera tous ceux
qui possédent le sens de la couleur, Ja-
mais personne, n’a su faire concerter

- perles. Une trés faible partie de la surprise
t'flilsée‘par la toile d- I%I' Whistler ,sf'dis-
sipe et I'on admire ce que Iart de ce
peiutre a d’absolum nt'original. = *
-+ On rrmarque Pimpression bizarre” de
te figure noire sortant d'un fond de
éme ton cxactement par le contrast-
crude la pelisse qui Penveloppe. Le.noir
ie toute la toile et assourdit toutrs.
couleurs. Le blanc de laz‘?nyeﬁs’gnf
uve sali et atténué. Il éte .,sul‘w‘gpi le.
1 m nce gaze obscure qui ro-

e les chairs des bras «t

le rose des joues

de

d’une fagon plus juste et avec un effetplus
ttrange, le noir, le rose et le blanc, Mais
on déméle dans Peeuvre de M . Whistler,
antre chose que cette maitrise d’eii ot de
main. Par son coloris bizarre par'la é-

nuité de sa touche, la pose du" modéle, -
par de~ art fices mvisibles et Q’effe'f Aoy
tautp'us sir, ce peintre anglais'a produit
une ceuvre tourmentée; ou se heurtent les
qualit's mditatives et fantastiques, -les
plus hantes, lagrace gauchtimeut corrome
pue, la froideur de 'ombre, le charme
d’une femmemoaderne, noté dans la disso-
nance aigiie des deux couleurs primitives,
- Le tableau de M. Whistler est ’(‘,,y‘iden'j: 3
ment Pceuvre la Ylus atlitante ‘et la, plug
suggestive du Salon. Il nous parait juste
de dire qu'elle a des méiites assez r res
pour étre associée “aux toiles les plus ‘cé=
lébre's. o A " L Lok ,-8,,1 k‘; Lo
g e e SRRSO
pORS Tk B b i Dlssedd

Z C{AM\; A'\\’:"Q b O
‘Te portraif de Temmer
! exposepar M. %mstle;, qu’une cerfaine

femme en blanc, refusée en 1863 ou
1864, faillit rendre célébre, m’a paru un
' peu noir; mais on y sent la main d'un
‘artiste plus soucieux d’interpréter que
' de copijer. Cela devient de plus en plus
‘rare; les gentilshommes ordinaires ﬂg
Sa Majesté Collodion ne me confredi-
“ront pas.










